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Conceptual Metaphores ofTime in the Lithuanian Language
Sauk Juzekniené

Abstract. The analysis of the current research is basethentheoretical and practical framework of the
Conceptual Metaphor Theory by G. Lakoff and M. J@m (1980, 1989, 1999), and works of Turner (1987),
Kovecses (2002). The conceptual metaphor functsna succinct representation of the structuratiogiship
between an abstract notion (eigi€) and a more concrete one (ampving objedt It generally has a structure
represented as: X IS Y, where X stands for mor&rattsconcept and Y for the lesser one. We shealithis
structuring as a mapping of the terms from the Yndim back onto the corresponding elements of the X
domain - fromsourceto target

The purposeof the current research is to find out how TIMEc@nceptualized via metaphor in Lithuanian
language and to explore the differences betweem#iaphoric usage of TIME and its hyponyms. Theengait
for the analysis constituting approximately 546regées has been selected from the b¥&ka. lietuvi; poezi-

ja (The Lithuanian Poetry of the ®@entury).

The research findings suggest that there are diftars between the metaphoric usage of TIME and its
hyponims. The results reveal that TIME is mostlycpéred through the basic physical experiencet a®ving
object, as space arabs anabstract concept

Keywords:conceptual metaphor; categorization; time categancept; conceptual linguistics.

Introduction The material of the present study consists of St6pies
each from the book “XX a. lietuyipoezija” (The Lithuanian

During the recent years many Lithuanian linguistsrev Poetry of the 20th Century).

attracted to the investigation of the expressibas represent
so calleddeadmetaphors used in ordinary everyday ways-or the present investigation the following methedse
(Marcinkeviciert 1994; Cibulskiea 2005; Papautyté-  used: hypothetical deduction, content-analysis.
Kloviene 2004, etc.). However there are only few€ert . - . .
niauskai¢ 2005; Klivis 2004), that examine poetic metaphors.The method ohypothetical dEd“Ct'c.)'!B _unlver_sally applied
Thus therecencyandnoveltyof the present article consists as a general method of any scientific investigation
in the investigation of the Lithuanian poetry oe tiasis of The content analysisnethod (Lassan — in Cibulskiene 2002:
conceptual metaphor theory within the framework ofp4) was used to systematize lexical expressiomrdit to
cognitive linguistics. the grammatical and conceptual categories theyngeto.
This method was of primary importance in the seqaeof
esearch, as it helped to disclose and systentatarglanize

e metaphorical mappings.

Literary critics have abundantly discussed the sobé
metaphor in individual poems, and often made géner
observations about metaphor as trope. Metaphoudh s
studies is given a supporting role, and not reghrde In the present investigation, TARGET DOMAIN and
something actuallgonstitutingmeaning. According to the SOURCE DOMAIN are used as the key terms. Thus the
conceptual metaphor theory far from being mereemaivf  former refers to the more abstract conceptual dorteit is
style, metaphors organize our experience, creaéialities  categorized via some other less abstract and npmeifis
which guide our futures and reinforce interpretagio conceptual domains, i.e. source domains. Accorglingl the
framework of the current research TIME is the TARIGE
DOMAIN metaphorically structured through SOURCE
DOMAINS. Thus TIME conceptual metaphor is subsetjyen
represented by the following formula: TIME is A, ®, etc.

Assuming that conceptual metaphor is pervasivevényeay
life, not just in language but in thought and agttithe
article aims at investigating the conceptualizatdT IME in
the poetry. Using the capacities we all share, poan
illuminate our experience, explore the consequerues
our beliefs, challenge the ways we think, and ciZg
our ideologies. To understand the nature and valfue 1.In cognitive linguistics metaphor is defined asienstanding
poetic creativity requires us to understand thénargt ways one conceptual domain in terms of another concéptua
we think. Because metaphor is a primary tool fordomain. From this perspective, linguistic expressithat
understanding our world and ourselves, entering imh are metaphorical in nature are simply reflectiorisan
engagement with powerful poetic metaphors is gnaggh underlying conceptual association. This idea, antttailed
an important way with what it means to have a hulifan examination of the underlying processes, was first

extensively explored by Lakoff and JohnsorMetaphors

we Live By(1980) Although a slim volume, this book

changed the way linguists thought about metaphor.

Theoretical assumptions
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The central characteristic of conceptual metapheotty is
that the metaphor is not a property of individuaguistic
expressions and their meanings, but of whole cdneép
domains. In principle, any concept from the domaithe
domain supporting the literal meaning of the exgics —
can be used to describe a concept intdnget domain—
the domain the sentence is actually about. A metaqdl
link between two domains consists of a number sfintit
correspondences arappinggCruse, Croft 2004)

Based on an extensive survey, Kévecses (2002) fthatd
the most commordomains for metaphorical mappings
include domains, relating to the HUMAN BODthé
heart of the problejp ANIMALS (a sly fo), PLANTS
(the fruit of his labouy, FOOD he cooked up a story
AND FORCES (@on’t push m§. The most commotarget
domains included conceptual categories like EMOTIO
(she was deeply moJedVIORALITY (she resisted the
temptation), THOUGHT ( see your point HUMAN
RELATIONSHIPS they built a strong relationshjpAND
TIME (time flieg.

The prevalent explanation until the mid-1990s wiaat t
target concepts tended to be more abstract, lagkiygical
characteristics and therefore more difficult to erstand
and talk about in their own terms. In contrast, dom

tended to be more concrete and therefore more lyeadi

“graspable”. As Kovecses (2002) puts it “Target @ims
are abstract, diffuse and lack clear delineatienaaesult
they “cry out” for metaphorical conceptualizatioriThe
intuition behind this view was that target conceptre
often “higher-order concepts”: although groundeariare
basic embodied experiences, these concepts rela®re
complex and abstract experiential knowledge strestu

2. Lakoff and Turner (1989) divide novel metaphors -
those found in poetry, literature and new expressiointo
two: extensions of conventional metaphors and imag
metaphors. The latter occur frequently in poetitglzage
and are often highly abstract. An image metaphopsma

one mental image from one of knowledge onto mentaf¢a" day-

images from a different. They are different to nmiagp in
the conventional system, which map many conceptidn
onto corresponding concepts in the target domain.

In the preface tdlore than Cool Reason: A Field Guide to
Poetic Metaphor(1989), Lakoff and Turner state: “Far
from being merely a matter of words, metaphor isaiter
of thought - all kinds of thought ... It is indispetue not
only to our imagination but also to our reason.dB@oets
can speak to us because they use the modes ofitheeg
all possess”.

What the authors go on to say is that literary, tipoe
language is not something special or exclusiveoetpand
accomplished writers. As Eaglestone (2001, p94)tioes)
metaphors make us think by "defamiliarising" langeiaA
good metaphor stands out and can be contrastedowéh
that is so commonplace in language that we baraige it
or simply take it for granted (sometimes referredas
“dead metaphor”). The theory of conceptual metagiutts
more insight. Novel, creative metaphorical expr@ssin a

and culture; the instantiations are novel but treppings
are pre-existent and reside in the conceptual sysBut
this does not mean that metaphors are immutabl&atr
we cannot challenge them. One of the interestimggth
about seeing metaphor in terms of conceptual sirestis
that we can analyse them and consider alternatives.
Eaglestone makes the point that part of "doing Ehglis
to use metaphor not only to defamiliarise languégre
rhetorical effect but to make choices and changewder
to offer new ways of conceptualising the world (Estpne
2001: p97).

By analyzing cognitive domains of TIME in terms of
metaphorical mappings, | attempted to distinguig It is
conceptualized in Lithuanian poetry, to find owga possibly
“new ways” of conceptualization.

Ns. Time concepts which are usually expressed by nouns

may be considered as hyponyms of the concept TIME.
There is no universally developed classificationg.(e
Vsevolodova 1975: pp29-32), however the followingym
be attributed to this category:

1. Time indices/ measures, related to culturaisiohcal
factors & second, a minute, a week, a mpath.);

2. Spans of time of unspecified lengtimg, an instant,
an epochetc.);

3. Spans of time related to seasons and cyclicatidie
of certain periods of timeséasons, daytine

4. Long spans of time in comparison to the preget
antiquity, the present, the past, the fujure

5. Periods of lifethe youth, the adolescence, the old, age
etc.); spans of time related to work, academidgicels
and other activityféstivals, holidays, Christmas, Easter
etc.).

%here are no distinct limits among those categofSesne
concepts may be attributed to several categonegxample,

it is both the alteration of the natural cyctedaa
measure of time, and so on. Some concegtshpur, a
morning have time as their only hyperonym, others have
“intermediate” hyperonyms (e.@pril - a month; Tuesday

- a day. Time measureg¢group 1) andspans of time of
unspecified lengtiigroup2) may be considered as the most
prototypical concepts of time categories as firftat
members of these categories state the time withoyt
seasonal associations, age and others, besideartheged
more commonly. Other time concepts, for examgie, old
age, the youttor some events lasting a certain span of time
such asa lecture, a meetingare more distant from the
prototypic members. Consequently, one has seletded
analyse further in this article only the most ptgpical
members of the category, namely the first four gspu
which are time measures related to cultural antbticsl
factors; spans of time of unspecified length; spafnsme
related to seasons and cyclic alteration of cepaiods of
time; long spans of time in comparison to the pnese

One usually claims that TIME is conceptualized lseaof
the spatial images (Langacker 1987: 148) and tina t

language can be traced back to a limited number ahay be understood only metaphorically (Apresian3199
underlying conceptual metaphors formed by expegencp462). Both the explorers of the English (Lakotihdson
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1980; Lakoff, Turner 1989; Alverson 1994) and Rassi
languages suggested a few formulas of time metapkion.
Time concepts and the time itself may be concepelas
moving objectqtime passes, evening camas_containers
(days/ years full of expectatiormnd as propertytq lose
time), and so on.

The basis of a conceptual metaphor constitutesdaheept
of a single object having various features and itjeslof

the movement. The beginning of the activity is defi by
such verbs agrasictti (to start), uzklupti (to take by surprise)
and similar.

UZklupo vakaras (the evening took by surpris€45),
prasicdéjo vasara (the summer started233), Prie miro

sienosprideda augisblySlkes rytas the palemorning sets its
ear against the brick wajl(60).

The ultimate point of the movement is defined bybge

another object attributed (Lakoff, Johnson 1980).p5 having potential semes “to pass kylueina/ goes away)
Conceptual metaphors in a language are actualized bto finish” (sustojo/ stoppedjs well as verbs with the prefixes

metaphorical expressions (ME), which as well asapteirs
are bilateral and related to two structures, narttedyzones

of the andargetthe Every ME is related to some conceptual
metaphor, which may be either conventional or poeti

(Lakoff, Turner 1989: p53).
Results

TIME is aMOVING OBJECT

Lakoff and Johnson (Lakoff, Johnson 1999) argue tha
TIME is structured in terms of MOTION because our

understanding of TIME emerges from our experierne a
awareness of CHANGE, a salient aspect of whichlireg
MOTION. For instance, whenever we travel from pléce
to place B, we experience CHANGE in location. Tiyjse
of event also corresponds to a temporal span ariaio
duration. From this perspective, our experienceiroé —
that is, our awareness of change — is groundeddrem
basic experiences like motion events. This comparisf
location at the beginning and end points of a jeyrmives
rise to our experience of time: embodied experisrite

at-, is-, pra; for example:

Atéjo vakaraskuprotas/lazda iS@é man akis (the hunch-
backedevening caméit put my eyes out with its stjck
(297); Matyt ne ta darvalanda agjo (Seemingly not that
hour has comg (480) (herecomemeansstarted; Istorija
ten ir sustojo/ kur zirgas nujojo be raitelioHistory stopped
namely there/ where the horse galloped away wittthat
rider) (180); Upe vaidenaslaikas prakéges (the time which
has run out seems to have run as a rivéB44); O metai
bega/ brga metai/ basa per sniggraléké vasara(And the
years run/ the years do run,/ the barefooted sumraar
overthe snow)21); Sitaip kasdien nuo masnueina mano
jaunys# (Thus myyouth passes away frorme every dgy
(20); Laikrodis stovintis ant lango, pro kuiséjo laikas (the
clock standing on the window-sill through whittre time
has gone out(52).

So the time is conceptualized as a moving objewtrd are
used such phasial verbs asistojo, pratkeé, nueina, igjo
(stopped, ran over, passes away, has gone out).

Phase meanings are typical of almost all time cptscbut
it is possible to remark that not all verbs go ac@dance

MOTION partially structure the more abstract domainto all time concepts, for examplakimirka (an instant)

TIME. This gives rise to the general metaphor TIN&E
MOTION.

As well as all abstract nouns TIME and its hyponyans
explained and understood on the basis of definitena
and concepts (Ungerer, Schmid 1996: p121; Uspel@Ky;
Pertzova 1990).

In poetry the movement of time concepts is expeedse
intensity verbs of different morphological struetsi(prefixed
and non-prefixed), direction (directed and non-ciied
action) and orientation (horizontal and verticalvament).

All in all, approximately 80 prefixed and non-prefid verbs
of movement are gathered. Almost all prefixes ifierthe
direction.

Metaphors of movement may be of two types: a) phask
b) processional movement.
movement, the attention of the observer is conatedr
either on the beginning or to the ultimate pointraivement
of the trajectory of the moving body; in case afqarssional
movement the time concept is perceived as a pemtigne
moving object which is at a different point at evsingle
moment of time and perceived by the observer peznthn
watching that movement (sequential scanning — Lekega
1991: p155).

a) Phase movement

The phase expression of the verbs of movementés th

statement of the beginning and the of the ultinpatieit of
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In case of time phase

may ateiti, laukti (to come, to waitput notuzklupti, pasi-
baigti (to catch by surprise, to elapseytas, diena (a
morning, a dayrannot catch by surprise either.

b) Processional movement

This kind of movement is expressed by verbs whiso a
express a kind of intensityeifi, begti, bristi, braidZioti,
teketi, skristi, kkti (to go, wade, go wading, flow, fly, rush)
and others)

Ir eina metaj eina tarsi keliauninkoj Sveny Zeng Zingsniai
speris (Andthe years gpthey go like the pilgrim’s/ rapid
steps to the holy land) (258)aikas vis eina. Jis reikalauja
tiksliau sud@ti Sird; ir mint; (Andthe time passedt requires
to add the heard and the mind more precisely) (22&)lzgu
per laikq, kuris béga (I am running over théime which is
running) (206); O ten, prie saudlydzZio vari, prieS srog
brido naktis (And there, at the gate of the sungkg night
was wadingup the river) (28); O per stogus ir &mus/
Snaedamasléké laikas (And over roofs and shrubs, the
rustling time was rushing (339); Naktis jau slenka vis
arciau ir arciau (The night is creepingcloser and closer)
(261); Nesamomi procesija pr&jo lekian¢iame laike (A
procession of nonsenses has passed liyerrushing time
(205); Laikas vis einalLaikas vis laukia (The time always
goes.The timealwayswaits) (256); Laikas pista gatve (the
time is flooding down the street) (389); UZsimaimS! rudy
skrykele ant veido,/ po Slapias rugiendwaidzZioja ruduo
(With a brown hat on the facelle autumn is wadingover
the wet stubblefield) (128);



As it proved to be, many verbs of movement are tised
constructing metaphorical collocations of time. degtion

arises why so many verbs defining movement of time

concepts are used in the language. There are ogittiat

“the verbs of movemertiégti, lekti, skristi, slinkti (to run,

rustling air/ The Sunday all in yellow) (125); Pdeaménuo
paslaptingaiiSkopgd tartum simbolis koks/ to metoaktiey
(Full moon will mysteriouslyise up as a kind of symbol/ of
that periodo f timetfie nigh);

Thus the movement of time is usually defined as a

rush, fly, sneakjre used in the figurative sense and lose thénovement in a horizontal direction, and verticaiveiment

differential pattern “a way of movement”, thus dhirfig only
the intensity of movement (rapidly/ slowly)“ (GaR83: p18).

One could agree with this opinion if such pairsegual
intensity aseiti/ teketi, lekti/ skrieti, slinkti/ Sliuoz-ti (go/
flow, rush/ fly, sneak/ creepjere absent. Why would it be
necessary to use verbs of equal intensity? Theimoight
be explained by some essential differences, aisdwtbild
stress the importance of the conceptualizatiorhefway
of movement.

c) The orientation of movement

Movement verbs used with time concepts are typofal
potential semes of moving “horizontally’ and “vesilly”.
One should remark that horizontal movement of tise
typical of many Indo-European languages includingg®an
and Lithuanian, however there are languages sudtisas
where time “moves on a vertical plane from top ottdim”
(Mihajlova 1995: p119).

1) movement horizontally

Pajuntu kaiptolsta manolaikas/ Nuo tas, nuo meds, nuo
pradzios (I get to feel how ntyme is moving awalfrom
me, from love, from the beginning (30Bpga metai(...)/ AS
einu mei pedsakais Years are running(...)/ | am following
the footsteps of time) (301)aikas palieka laikrodzius ir
nueina tolyn (The timeleaves clocks andoes awayo the
distance) (103);Laikas guli kaip paklusnus Suo/ po mano
kojomis The time is lyingas an obedient dog/ under my
feet) (86); Ruduo atsigéllant Zeras/ ir uZsiklojo rudine
(The autumn lay on the ground aodvereditself up with a
coat) (300); Naktis atsiiria sena samanota valt{ffine night
is rowing towards here in an old mossy boat) (6B9kek §
tolj, mety upe sausavageHow away, the river of years
with the dry bed) (68);

2) movement vertically

The source zone of verbs expressing vertical mowemwie
the daytime is the movement of the phenomena ofithye
cycle (the movement of the sun in the horizon canngait

to the light, sunrise, sunset, etc.). Due to theespondence
of the source and target zones such combinationshmaa
considered metonymous, however they are visual ginou
to be considered metaphorical combinations as (mgks
kyla, leidziasi naktis(the morning rises, the nigéts etc.).

Kai sudreba pieva immziai dunddami Zzemyn Zein nu-
drimba (When the meadow trembles, and tenturies
rattling down slam the ground) (114); Taipralanda nuo
mizsy atskirta/ ir pasmerktanukrinta kaip skara (This way
an hour separated from us/ and deeméal|s like a scarf)
(381); Ir lapkritis nuo ramposkris ;| sak varkdamas (And
November will fall off the stage to the hall crying) (415);
naktis tirSta ir juoda,/ tartum raSalasriva ant mieguist
kvartaly stogy; Praeitis manyj kaip vjas kyla (The past

rises as the wind inside me) (200); Jau matau, kaip ant

kalny iS tolo kyla rytas (I already see howhe morning is
rising from the distance in the mountains) (319); Ir mest
cezant org/ sekmadienhvisqg geltorny (Ant to throw into the
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is mostuly typical of the phases of the daytimgas, nak-

tis, diena/ a morning, a night, a dayHere one may notice
the difference between the concépie and its hyponyms
astime and most concepts of time move on a horizontal
plane, and parts of a day¢rning, night, othedsmay move
vertically.

Metaphors of movement connect many metaphors of a
lower level {ime as a going object, time as a flying object,
time as a flowing liquidetc.). It has not been noticed that
some time concepts would be used more frequently in
metaphors of lower level. That is probably becanfsthe

fact that the metaphors of the selected semanticpgrare
semantical stereotypes and their semantics doesorretate
with various ways of movement.

d) figurativeness

The movement of time concepts is related to figuesiess
and thus it is of use to explore it further.

As N. Pavlovic states, various authors employ paldr
invariants of metaphors (with time concepts as \wélhe
Russian language uses about 78 figurative (metagathpr
combinations in which time is conceptualized asewat
(confer Pavlovich 1995: pp38-40). There is no sdaka
on the Lithuanian language, however having analyked
selected material one may distinguish the followfacfors
conditioning the figurativeness of moving time cepts:

1) Indication of the beginning or the final point of
movement: Vakar atsisveikinom./ l&ikas tekaviena, o
mano kitakryptimi (Yesterday we said goodbye./ His

time flowsin one, and mine in anothdirection) (105);

2) Indication of the route or location where time mave

Pro Zoliy vartus, pro egliy Ses$lius/ ramykés valanda jau
baigési (Past the gateof herbs, past the shadows of firs, the
hour of tranquilityis over) (222); Manometai jau medziy
Serdyse/ ir tyli kelmai, atére ju sunky skerspjivi (My
years already are inheartwoods/ and stumps are silent
having revealed their heavy transverses) (225)ii$dsiy
upiy dugne — Simtmeiy klampis zingsniai (On the bottom
of dryrivers [there are] oozy steps oénturies) (171);

3) In case when verbs denying spontaneous and dinattio

movement of time are used, for example

sklandyti, vaidentis, skrajoti, plasi, boluoti, virpeti (to
glide, to seem, to flutter, to flitter, to shina fihe distance],
to tremble)and othersUpe vaidenas laikasprabéges (the
past time appearsas a river) (344); Irvasaratarp koj
sklando (and summer glidesbetween the legs) (247);
Nakties garsai visur aplinkskrajoja (Night soundsflutter
everywhere around) (115); Uz langasta vakaro sparnai
(Evening wings flitter behind the window) (166); Ir
bizsimasislaikas/ virpés kaip saués Ziedas (And the future
time/ will be tremblingas the flower of the sun) (137);
Bolavo vasarosnaktis silpnai (The summaright was shining
[in the distancejweakly)(210);)



4) Comparative patterns with such words as

lyg, tartum (as) Mano kiinas subyes/ kaip laikas sn¥lio
laikrody (My body will collapse/as timeinside the sand-
glass) (376); Irparosmirga/ tinklairéj dryZuotostartum tig-
rai (Anddaystinkle/ like tigers striped in the retina) (419);
Rytojus blaskosikaip paukstis(The next dayflings like a
bird)(108); Praeitis many kaip véjas kyla (The pastrises
inside mdike the wind (201);

TIME is SPACE

Time may be understood as an object taking a certai

position in a particular place or as a weightriijiin some
space, as an object occupying a particular placéhén
space. It is not surprising as time is usually edved as
space.

There are many metaphors conceptualising timspase.
Further on, we will review a few of them: 1) timecum:
an object, 2) time: a measurable object 3) timdogalising
object) space.

When localising time, the target in the space 9slacum
(Vsevolodova 1975: p6), time may be an observey. (e.
watching from close/ from the distance) or someiotiject.

1) time locum: an object

It turned to be that not all objects may be timeulos, for

example, such phrases as ,The dagrighe roof/ behind a
tree are impossible. Such things might usuallysberindow

(winter is behind the window)nountains(the spring is not
behind the mountains) as these are things in a& giffierent

from the observer’s, and parts of human body seehrese,

shoulders, a back

Kai néra tako girioj,/ UZ langy naktis lizdna (When there is
no path in the wood/ the sadght behind the windowps

(255); Visuodanguosliepsnojavakarai (Eveningsblaze in
all windowg (392); Vasara languos o kaimo vyrai/ jau
spragilus pame ima kulti The summer in the windows
and the country men/ having taken threshers stagshing)
(36); Ne uz kalng pavasariai dZziaugsmingNpt behind the
windows are the merry springs) (89Ant slenkgio jau

ruduo (The autumn is alreadgn the thresholdl (148);

Gatve zingsniuospavasariai (Springs will walk down the
stree} (49).

Localizers of vicinitynot over the mountains, on the

of the day depends on the alteration of the ligid ¢he

darkness as the day is at its longest in Junetandight in

December. Due to climatic conditions, seasons oharsy
well, and thuswinter, spring, summemay also be long.
Another factor is the subjectivity of the understiaug of

duration. Despote the duration of time measuresristly

defined, it may subjectively vary as hours and r@suof

waiting seem to be longer than the time of workwideer

some time concepts and the time itself can‘t bg:léfong

past,* long time,* long childhood or youth

Skrisk jaugilus rudud’ nuo migl tamsu ir tvanku (Thus fly,
deep autumhit is dark and choking of your mists) (152);
Naktys trumpos ir gilios(Nights short and de€p (26);
Tokia giligili ziema(Such a deegeep wintey (474).

Only some time concepts may loeep for example,
seno¥ (antiquity), the old age, the part of the day such as
night, midnight and seasons, e.ginter. Summer, spring,
day, morningare usually not used with the concepts. It
might be explained by the fact that the conceépepis
associated with the direction down, allontanationd a
impossibility to reach, something hidden from thiserver
(Semionova 2000: p121). That is whgepmay be used
with time concepts having negatyve or passive catioos
(conferBad is down- Lakoff, Johnson 1980: p16). A. Ra-
hilina suggests thmetaphor of layemwheredepthis compared

to a static state. Sdeeptime concepts are numb, immovable
and dead layers of time (confer Rahilina 2000: p152

3) Time: (a localising object): space

Time is usually regarded as a three-dimensionatespa
container, however, two-dimensional and single-disienal
interpretations of space are also possible. Timetiexpressed
as a single-dimensional line but it may be figuedi defined
as aroad, a country road, a bridge

Mane pagiméd/ Seglyje Zviegiadio traukinio, mang laikg
iSved/ dienos kaitroje (I was born/ in the shade of a
screeching train, lwas led to the timein the heat of the
day) (367); Tulaikq perkirsi lyg tiltg ir pasijusi uz sro¥s
(You will crossthe time like a bridgeand will find yourself
behind the current) (403Bimtmetiy takaispaklyd: vaiksto
(On century pathghey are walking astray) (422);

When time is interpreted as a three-dimensionatesppa a
container it is understood as a membrane, as aiocentor

thresholdmay be used with such time concepts which ar®oth:

related to the future; locumsehind the window, on the

streetare more commonly used with concepts of the time

of nature such as the period of the day or of #a.y

2) time: a measurable object

Time concepts may be used with such words desgribin

measures dsng, short and more rarelydeep

Trumpa akimirka lydéjo (A short instantfollowed) (369);
Apsemtos tavdrumpos vasaroqYour short summersare
flooded) (392); kokia didelir plati vasara(What a large
and broad summey (91); llgais Ziemosvakarais (During
long winter evening$ (285); Atminties karalyst lyg vasag
tq,/ be galo be krastqThe kingdom of memory as if that
summer/ sans border sans edpé350);

Not all time concepts have to be long. One of dtdrs
causing such use is the alteration of duration. dimation
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Rudens liepsnosegrazydo visa tai, kas rytoj iSnykk(the
autumn blaze came to blossom everything what wil
disappear tomorrow) (227); Nuplaukime/ nuo Sirdieglius
pelenus/ryto prieblandoj (Let's wash/ the bitter ash away
from the heartin the morning dusk) (172); Kulkos ieSkoy
nakties tamsoje(Bullets are looking for therm the dark

of the night) (115); IS medij auksty, siabuojartiy,/ iSskris
baltas ryto paukstis,/ iSa¢g nakties erdwje (From tall
swaying trees,/ a white bird will fly away,/ haviggownin
the space of the night(78); O kalnai,/ tolimi kalnai./ Ir
melsvagelmé nakty) (And mountains,/ distant mountains./
And the light bluedepth of the nightg (259); Kur nebepa-
siekia misy jau lietaus laSai i¥aikystés sudeging pelkiuy
(Where we are not reached by the drops of thefirain the
burnt-downmarshes of the childhoodl (52); Ziiriu pro lang/

I stiklo keturkampyjdréminta/ kovo vakara (I am looking
through the window/ Athe eveningof March/framed in
the square of glass) (8&Jja mano gyvenimo dugnas/\a-



landos pilnos daikty (This is the bottom of my life/ And
hours full of things) (192); Tai buvo prieblandoj/ Uz vande-
nyno/ Kur mananmetai be tags tusti (That was in the dusk/
Beyond the ocean/ Where nygars were emptywithuot
you) (304).

One should remark that examples of this groupane f

TIME is an ABSTRACT ENTITY

In Dictionary of Poetic Words (Pavlovich 1999) theare
40.000 examples of 600 Russian authors showing that

a) Main abstract sources of time concepts are lifathde
and periods of life, and their targets are periofia
day and of a year.

In the metaphor ,the time of the day is a period of

life“, morning is understood as the beginning of life
i.e. aschildhood, youth

(Mano pirstai uz lango,/ atvertojto pirmagimiui klyksmui
(My fingers are behind the window/ opénf the first-born
[child] of the morning the screan) (67)).

the nightwere watching And objectswvere getting darker)
(213); Ar kam nors kada nors vaidensis/ li@&inos pava-
sario dienos (Will anybody ever seem to see/ thosad
spring days) (228); Pilka naktis, kaip retalina/ Dangus
ikaites nuo audrosThe night is grey what is rare,/ the sky
is hot with the tempest) (252); Kagelia sieh rudenio Sal-
na (The autumn frost bites the soulso much) (274Ruduo
inscenizuoja tustuma, absurd, nieky (Autumn stages
emptiness absurd, nothing) (227);i adnostavo Dievedie-
nos Teka i$ juodos ausros (Youays are sad God, the
flow out of the black dawn) (307);

Despite all periods of life and seasons are atiithto
the main conceptime, they nevertheless should be
considered as different concepts of human and alatur
time and such transformation should rather be deresi

as a metaphor and not metonymy.

Conclusions

Despite the fact that current research is basetieotheories
and investigations of the researches, represemtiogfly
English and Russian — languages other than Litanaimdeed
it is worth pointing out that the common principleading

Morning may be understood as the beginning of &g studies of conceptual metaphor within the franmwof

certain period anéveningas the end (IS mano &il
ragiu/ mes susikursim lagZ kuris negesligi tolimo
tolimo ryto (Of my poems/ we will make a fire/ which
will not go out/until the distant distant morning)
(13); Paps Siaurys/ mano pirstai liks be {gpe pum-
puny/ naujam pavasariui (The north wind will blow/ my
fingers will remain without leaves/ without budsf the
new spring) (25);

Correspondingly

day is maturity Skai¢iavau dienas skyrusias risy gyve-
nimus/ ir kas ryg sunkiai iStrindavau iS alj (I counted
days separating our live/ and every morning | rubbeehth
out of my eyes with difficulty) (60)xvening, nightmean old
age and death (Vakaras susikavo tamsigizta,/ kaip ne-
matytas misSko paukstis/ tupi ant sausos SakoSaukia ne-
priSaukia keist naktj) (The evening having made its dark
bed/ as an unseen forest bird/ is sitting on bdaych./ And
is calling cannot call the stranggght) (400); Naktis atsii-
ria senasamanota valtimiThe night is rowing towards here
in anold mossy boat) (66).

In the metaphor ,the season is a period of liggring
is understood as the childhood or youshhmmer is
maturity,autumn, winter mean the old age

(Pavasar vasara lydi/ Kaip medl jaunyst lydés (Spring is
followed by summer/ The same way as love will fallthe
youth) (234); DZivau kaipsausa Ziemos puokstant stalo
(I was drying asa dry winter bouquet on the tablg (59);
Duobkas: baltoji rogemis ati$ ¢ia,/ Rudefiraudoa po snie-
gu pakas The white pitmaker will bluster here/ And snow
will be laid on the red autumn) (128).

b) Emotions constitute another source zone of impoetan

There are such metaphors as ,spring is something/me

autumn, winter is something unpleasant, depressing?:

Time concepts are understood as emotions

(Kai néra tako girioj,/ UZ lang naktis liadna (When there
is no path in the woodsA sad night behind the windows)
(255); Ruduo medzius lyg kailiniuskerpa pirmu numeriu
(Autumn cuts out trees as fur coats of size one) (134)-
réjo dideks akys nakties/Ir temo daiktai (The largeyesof
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cognitive approach are universal. Further applcgtiif
any, of the cognitive approach to the investigatibconceptual
metaphor, whether comparing the theoretical backgip
or trying to compare various aspects of the conedipation/
conceptual metaphors between languages, etc., \woskibly
reveal more diversity within the framework, yetdbespects
weren't on the scope of the current research.

Having analysed the collected material it appehas the
concept TIME and its hyponims are conceptualised by
metaphors. It may be stated that

a) the most common source domains for metaphoricat map
ping include conceptual categories: MOVING OBJECT,

SPACE and ABSTRACT ENTITY.
b)

In some metaphors, denoting TIME as n#oving
object time concepts may move differentijinutes,
hours, morningcannot flow,an instantcannot move at
all, thedaytimeis typical of moving vertically. Here it

is possible to notice the difference between the
concept TIME and its hyponyms: TIM&nd most of
time concepts move on a horizontal plane, and dirts

day (morning, night etc.) may move vertically.

c) Some peculiarities of the hyperonyime and of some

of its hyponyms became evident. Time is measured
conventionally and cannot move verticaly, it isiigible

into the beginning and the end, it cannot be |aegp
and so on. Temporal hyperonyms differ from emotiona
ones (feelings, senses) which essentially areifieteht

from their hyponyms.
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Sauk Juzeénierg

Konceptualiosios laiko metaforos lietuvy poezijoje

Santrauka

Siame straipsnyje naggjfama kognityvirts metaforos raiska lietuvipoezijoje. Remiamasi daugiau nei 500 metgfsurinkiy i§ poezijos rinkinio ,XX
amziaus lietuvi poezija“ kuriuose vartojamos laiko metaforos.

Kognityvingje lingvistikoje metafag galima tirti dviem Iadais: 1) einant nuo kalbia metaforos prie konceptualiosios, 2) einant nuackptualiosios
metaforos prie kalbirs. Siame darbe panaudotas pirmasis metodaseksjubse nustatomi daZniausiai pasikartojantysriiairélementai — metaforiniai
pasakymai — ir grupuojami pagal tai, kokias konoafitsias metaforas jie reiSkia. Taigi konceptyalimetafor, nustatymo procedai naudotasi socio-
loginiu turinio analizs metodu (plg. Cibulski€rn2005).

ISanalizavus surinktmedziag paaiskjo, kad galima skirti tris konceptuajiy metafor, donorines zonas: LAIKAS yra JUDANTIS OBJEKTAS, LAl
KAS yra ERDVE, LAIKAS yra ABSTRAKTAS. Nustatyta, jog laiko konpe; semantika gana stereotipjriarp ji néra labai dideti semantini skirtu-
muy, kurie lidingi emocijy konceptualiosioms metaforoms.
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