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Translation in cognitive linguistics is a point of intersection and a means of communication and in-
terpretation between cultures. Currently, the studies which are carried out in the sphere of cognitive
linguistics acquire significance due to their interdisciplinary character. This is because of the fact that
their results are applicable to diverse fields, particularly in research on translation, as they present the
issue of concept transfer, which construes complex mental categories.

In this article, we are going to carry out a parallel analysis of the concepts cmpax // fear in Russian and
miedo // fear in Spanish with a view to addressing two issues: 1) the translation of the noun cmpax
into Spanish, and 2) the translation of actions associated with this noun. In order to address the first
issue, we studied two translations into Spanish of the work benas leapdus // La Guardia blanca // The
White Guard by Bulgakov: that of Pablo Diaz Mora and that of José Lain Entralgo. The analysis which
was carried out allowed us to structure the parameters that must be considered when translating the
noun cmpax and to understand the strategies followed by the previously mentioned translators when
translating this concept. In order to analyse the second issue, we researched the actions associated
with the presence of the noun cmpax in Russian and their translations into Spanish, making use of
the national corpus of the Russian language (RUSSCORPORA). In this study, we show how the noun
cmpax can appear in statements in which it performs the function of a direct object (npeodonems
cmpax) and of a subject (cmpax my4un meHs) as well as in structures of the type cmpax Vf + prep. (om,
us, ¢, 8) + cmpax (Opoxcams om cmpaxa). This study allowed us to confirm to what extent the actions
associated with the presence of cmpax can find equivalents in Spanish, and what the most suitable
strategies and techniques are there for their translation into Spanish.

KEYWORDS: conceptualisation of emotions, fear, associated actions, translation, Russian, Spanish.
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Translation in cognitive linguistics (Shreve & Angelone, 2010; Ana Rojo & Ibarretxe-An-
tufano, 2013) is a point of intersection and a means of communication and interpretation
between cultures. “Translation is no longer considered as the simple transposition of words
and structures, but as a communicative and interpretive process in which different types of
phenomena converge: linguistic, psychological, social, cultural etc.” (Rojo Lopez, 2001, p.
310). Currently, the studies which are carried out in the sphere of cognitive linguistics acquire
significance due to their interdisciplinary character since the results are applicable to diverse
fields (Geeraerts & Cuyckens, 2010). “Cognitive science is a new field that brings together
what is known about the mind from many academic disciplines: psychology, linguistics, an-
thropology, philosophy, and computer science” (Lakoff, 1987, p. IX). This is particularly true
for research into translation, as these results set out the issue of concept transfer, which
constitutes complex mental categories. This concept, as we understand it, is a mental struc-
ture which constitutes a basic unit of a person’s code of thought and is characterised by
having relatively ordered internal organisation. This is a result of individual's cognitive activity
and that of society. This process covers wide encyclopedic information on the subject or the
phenomenon in question, and the relationship which exists between the perception and the
knowledge which the speakers of a certain language have of a subject or a phenomenon
(Popova-Sternin, 2007). Consequently, when translating a text, a translator has to deal with
a series of problems which depend on the distinctive features of a language, in general, and
their individual perception, in particular.

The way in which reality is conceptualised in a language has a universal component and a
specific component, and that specificity is revealed in the most significant way when we ver-
balize emotions. “In trying to find ways of comprehending love, anger, friendship, morality,
illness, death, misfortune, and other such normal phenomena, we make use of many alter-
native means of conceptualization, not just novel ones made up on the spot but conventional
alternatives used throughout our culture” (Lakoff, 1987, p. 306). The emotional worldview is
defined as a set of emotional ideas, categories and concepts, which are expressed through
complex units having a fixed meaning and a certain structure. The distinctive feature of the
emotional worldview can be seen when it is reflected in the relationship between a person
and their evaluation of reality in this cognitive process.

In general, a translated text tries to communicate the emotional load of the original, but,
frequently, the means available in the target language do not make it possible to reflect that
which was expressed in the source language. This means that content is sometimes lost
when we translate a certain concept derived from the cultural specificity which the linguistic
means have. These means reflect emotions, and the different workings of emotional behav-
iour within the different existing specific scenarios, from a cultural point of view (Silinskaja,
2007). It is necessary to consider the fact that “the distinctive linguistic features of a text in
any language are orientated at a specific collective of speakers and it is not always possible
to communicate them precisely and completely to the target language” (Valeeva, 2009, p. 6).

The concept is a unit of linguistic awareness which is projected through words (Popo-
va-Sternin, 1999; Stepanov, 2001; Wierzbicka, 1999, Karasik, 1996). “Cultural factors prepare
the location, the time and the way in which emotions are expressed. Furthermore, culture
causes some emotions to be projected more than others” (Ostrovskaja, 2006, p. 5). The emo-
tional concept is based on the universal concept of emotion, which forms a part of a person’s
life and is reflected in language (Krasavskij, 2008; Frumkina, 2000; Shahovskij, 1988, 2001).
Emotions, and the states which are associated with them, are reflected in each human be-
ing’s worldview, that is to say, as Voronin affirms, “emotional states which are expressed
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through language have distinctive features. Not only do they have a motivational function
in the process of recognition and expression, but they also act as a type of “accumulator”
of awareness” (Voronin, 2005, p. 37). However, this universality of concepts coexists with a
major variability of these same concepts, connected to the distinctive features of the national
culture in which they are employed (Garbovskij, 2004).

In this article, we analyse the distinctive features of the translation, from Russian into Spanish,
of the concept cmpax // fear and the actions connected to it.

The concept cmpax is a basic emotion, just like those of surprise, joy, rage and sadness; it is
universal from a psychological point of view and constitutes one of the most relevant cultural
components for any ethnic group (Krasavskij, 2008). According to Shafigullina, “fear is the
most important component of the culture of any society” (Shafigullina, 2012, p. 228); Zajkina
adds that “it has a certain code of universal mimetic, gesticulatory reaction, and of behaviour”
(Zajkina, 2004, p.17). As a result, the analysis of the said concept, its description and linguistic
representation present difficulties that, in turn, are transferred to translation.

In this article, we intend to analyse:

1 the representation of the concept cmpax in Russian and miedo in Spanish, and their syn-
onyms;

2 the difficulties in translating the noun cmpax from Russian into Spanish;

3 the actions associated with the presence of the noun cmpax in Russian and its translation
into Spanish.

In order to address the issues raised, we followed the following strategies: for the first one,
we turned to the definitions which are given in dictionaries (Ozhegov and Bol'shoj tolkovyj
slovar’ for the Russian language, and the Dictionary of the Spanish language of the Royal
Academy (DRAE) for the Spanish language) for the concept cmpax in Russian and miedo in
Spanish, and their synonyms; for the second one, we analysed two translations into Spanish
of the work Besnasa eapdus // La Guardia blanca // The White Guard by Bulgakov: that of
Pablo Diaz Mora (1971) and that of José Lain Entralgo (1981); and for the third one, we
analysed over 500 contexts which have actions connected to the noun cmpax in Russian and
their translations into Spanish, all of these from Russian literary works. These contexts were
taken from the Russian National Corpus (RUSCORPORA) and the Reference Corpus of the
Spanish language (CREA).

Stepanov, following Vajan, says that the origin of the word cmpax originates from a concep-
tual point of view, from the union of two concepts cmpax // fear and cmpada+ue // suffering
(Stepanov, 2001). Voronin speaks about the close relationship which exists between the con-
cepts cmpax // fear and yousnerue // surprise (Voronin, 2005).

The concept cmpax is defined in Russian as “coctoAHWe cunbHOM TpeBorK, 6eCroKonCcTBa,
JYLLeBHOI0 CMATEHWUA Nepe[ KaKkol-J1. onacHocTbio, befoit” (state of high alert, unease, men-
tal unrest when faced with danger or misfortune) (Bol'shoj tolkovyj slovar’ russkogo jazyka,
2018). In light of this definition, we can infer that it deals with a sensation of stress, anxiety
and a lack of confidence in one’s own safety, which is intense and unpleasant, and causes
an impression of discomfort in the speaker, particularly when they feel that their integrity is
threatened by a cause from the past or future, which could be real or imagined. The verbal-
isation of the emotional concept cmpax is widely represented at different levels of the lan-
guage, and it is considered as a negative emotion because it causes unpleasant feelings and
arises when a situation is deemed to be dangerous and harmful, and all available resources
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to face the threatening circumstances are activated. When a speaker experiences this feeling
it is often difficult to control, and it can cause them to panic or freeze. The analysis of the
syntagmatic relationships of the noun cmpax shows us that it tends to be employed in two
types of structures:

- Performing the functions of the object of the action and the subject: npeodosresame
cmpax, NOKA3amMe CMPax, CKpbime cmpax, uzbezames cmpaxa, Nopoicoames cmpax,
cmpax npoxooum.

- Forming part of structures of the type Vf + prep. (om, u3, ¢, 8) + cmpax: ymupames om
cmpaxa, noMepmaems om cmpaxa, 067uBaMLCA NOMOM 0M CMPAxa, NoMems oM CMPAaxa,
noxos00eme 0mM CMPAxa, CbeICUMCA 0M CMPAxa, yKaKamsCA 0m cmMpaxa, He dbiuame om
cMpaxa, N1IaKame 0mM CMPaxa, pegems 0m cmMpaxa, 3anLIXamecA 0m Cmpaxa, NOoNpPsI2HyMeb
om cmpaxa, 0poACaMs 0mM CMPAxa, NOMOPLYUMCA CO CMPAxa, 0pame 8 CMpPaxe, MOA4aMb
8 cmpaxe.

The noun cmpax in its different aspects or meanings has the following related terms in Rus-
sian: yxcac “4yBCTBO CUMbHOIO CTpaxa, A4oxoAdALLlee [0 NofaBneHHocTH, oleneHenma” (feeling
of intense fear that can lead to depression and inanition); 6043+6 “6ecnoKoincTBo, CTpax nepen
keM-yeM-H" (feeling of dread, fear caused by someone or something); onaceHue “4yBcTBO
TpeBoru, 6ecrnokoncTBo, Npea4yyBcTemMe onacHocTu (feeling of anxiety, unease, premonition
of danger); mpenem “cunbHoe BofHEHWe, HaNpPAKEHHOCTb YyBCTB” (serious unrest, intensity
of feelings); acyme “4yBcTBO TOCKNMBOIr0 HBecrnorkoncTea, ctpaxa” (feeling of melancholic anxi-
ety, of fear); ucnyea “BHe3anHoe 4yBCTBO CTpaxa, coctoAHme ncnyraslleroca” (heightened sen-
sation of fear, state of a frightened person); naHuKa “KpaHWii, HeyaepHUMBIV CTpax, cpasy
OXBaTbIBAOLLNIA YenoBeKa unmn MHorux nogen” (extreme fear, uncontrollable, that quickly
reaches one person or numerous people) (Slovar’ russkogo jazyka Ozhegova). In Russian,
this series of nouns which reflect the concept of cmpax show us different dimensions of
this concept and they are differentiated, fundamentally, by their level of expressivity: yaxcac,
mpenem, Jcymse and naHUKa express a more intense fear, and 60A3Hb, onaceHue, ucnye are
less intense. On the other hand, mpenem, onaceHue and naHuka are used, in general, in a
higher register, while xcyme, in agreement with the information given in dictionaries, is used
in more colloquial contexts. In this article, we only analyse the term cmpax.

The concept of miedo in Spanish has two clearly differentiated meanings: a) “Angustia por un
riesgo o dafio real o imaginario” (anguish caused by real or imagined risk or harm) (DRAE
2018) , and b) “Recelo o aprensién que alguien tiene de que le suceda algo contrario a lo
que desea” (distrust or apprehension which someone has about something happening which
is against their wishes) (DRAE 2018). As proved, the first meaning is similar to the noun
cmpax in Russian and the second one is related to an action derived from a possible adverse
development of an event, whose equivalent in Russian is not the noun cmpax, but the verb
6oAamecAa // to dread something.

The analysis of the syntagmatic relationships of the noun miedo shows that it is usually em-
ployed, as in Russian, in two types of structures:

- performing the functions of the object of the action and the subject: superar el miedo,
perder miedo, quitar el miedo, sentir miedo, causar miedo, fomentar el miedo, generar
miedo, producir miedo;

. forming part of structures of the type Vf + prep. (de/por) + miedo: callar de miedo, alejarse
por miedo, arrastrarse por miedo, escapar por miedo, cagarse de miedo, hablar de/por
miedo o temblar de/por miedo.

The Concept
of miedo in
the Spanish
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This concept in Spanish can be expressed with the term miedo, which we can consider as
the hyponym, and with six other nouns, which contain the same lexical base: temor, susto,
angustia, miedo, terror, espanto, pavor and pdnico. The choice of one or another depends on
the meaning, the level of expressivity, and the context. The definitions offered by the 2018
version of Diccionario de la Real Academia de la lengua espafiola are as follows:

- Temor: “pasion del animo, que hace huir o rehusar aquello que se considera dafioso, arries-
gado o peligroso” (passion of the spirit which causes one to flee or deny that which is consid-
ered as harmful, risky or dangerous).

- Miedo: “angustia por un riesgo o dafo real o imaginario” (anguish caused by real or imagined
risk or harm).

. Terror: “miedo muy intenso” (very intense fear).
- Pavor: “temor, con espanto o sobresalto” (dread, with horror or shock).

- Panico: “miedo extremado o del terror producido por la amenaza de un peligro inminente, y
que con frecuencia es colectivo y contagioso” (extreme fear or terror produced by the threat
of imminent danger, and it is frequently collective or contagious).

- Angustia: “temor opresivo sin causa precisa” (oppresive dread without a precise cause).

In Spanish, it is important to differentiate between temor and angustia, and the rest of the
terms (terror, espanto, pavor and pdnico) whenever the first ones allude to a future or un-
known cause, while the rest of the synonyms refer to a specific cause that is going to happen
or has already happened.

Below are some examples, in Spanish, taken from CREA, which contain these nouns and
allow their use and meaning to be understood:

Aunque ambos hacen continuamente gala de europeistas y se disputan quién lo es mds, no
esconden su inquietud por los plazos que marca el tratado de Maastricht y su temor de que la
nueva divisa europea no sea tan estable como el marco alemdn. (La Vanguardia, 02/11/1995)

En la crisis personal del protagonista estd implicita la angustia de quien sabe que no puede
dominar su entorno. (La Vanguardia, 16/10/1995)

Iosif Stalin, el hombre de hierro que dirigio la Unién Soviética durante 30 afios y que ha pasado
a la historia por la oleada de terror que desatd antes y después de la Il Guerra Mundial, fue un
informador de la Ojrana, la temible policia secreta zarista. (El Pais, 20/09/1997)

Shevardnadze aparecio en la television con los brazos cruzados y en camiseta, un ojo fuertemente
amoratado y restos de sangre, con una expresion de incredulidad, espanto y forzada serenidad.
(La Vanguardia, 30/08/1995)

No obstante, yo me sentia agradecida por el mero hecho de que, en aquellas circunstancias, me
prestaran su compania. Pues contemplaba con pavor la idea de abismarme yo sola en el dolor
ante la ausencia definitiva de Diego. (La [6gica del vampiro. Garcia Morales, Adelaida, 1990)

Un rumor esta semana pasada de que el asesino se habia escapado de la cdrcel sembrd el pdnico
entre la poblacidn. (Informe Semanal, 11/06/88, TVE 1)

Ifwe look at the definition of cmpaxin Russian, i.e., “cocToAHme cunbHOM TpeBor K, 6ECMOKONCTBA,
JYLLEeBHOro CMATeHWA nepe[ Kakol-n. onacHocTbio, begoin” (Estado de fuerte alerta, inquie-
tud, agitacion mental ante algun peligro, desgracia // state of high alert, unease, mental un-
rest when faced with danger or misfortune) and that of miedo in Spanish, i.e., “angustia por
un riesgo o dafo real o imaginario” (anguish caused by real or imagined risk or harm), we can

prove that both definitions share the same lexical base, which consists of two components:
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1 the speaker’s state is seriously altered: RU — “CocToAHMe cunbHOM TpeBorn, 6ecnoKoincTea,
aywesHoro cmATeHMA” (Bol'shoj tolkovyj slovar’ russkogo jazyka, 2018); SP — “Angustia”
(DRAE 2018);

2 that alteration is caused by an adverse situation: RU - “[lepeq Kakoi-n. onacHocTbio,

6epoin” (Bol'shoj tolkovyj slovar’ russkogo jazyka, 2018); SP - “Por un riesgo o dafio real
o imaginario” (DRAE 2018).

In Spanish, there are six nouns which have the previously explained lexical base: temor,
miedo, terror, pavor, pdnico, angustia. These terms are present in the two existing Spanish
translations of the novel besaa 2sapdua // La guardia blanca // The White Guard by Bulgakov:
that of Pablo Diaz Mora published in 1971 by the publisher Noguer, and that of José Lain
Entralgo, published in 1981 by the publisher Bruguera and republished in 2014 by the
publisher Penguin Random House. We further analyse the statements which contain the
term cmpax and its translation into Spanish (see Table 1 below):

Mijail Bulgakov Traductor Pablo Diaz Mora Traductor José Lain Entralgo

...CMEHW CBOM YeTKMIM MoYepK
1 BMECTO onpeaeneHHoro
"B.JIncosny’, n3 crpaxa
nepen Kakon-to bymyLiein
OTBETCTBEHHOCTbIO, Havan B
aHKeTax, crpaBKax,
YOOCTOBEPEHMAX, opaepax U
KapToudKkax nucatb "Bac. Jluc.".

Ero cepAue 3aLlemMuno nove-
My-TO OT CTpaxa.

por temor a alguna reponsabilidad
futura, habia abandonado el firme
y claro «V. Lisovich» que le servia
de firma, para escribir en adelante
sobre cuestionarios, fichas ates-
tados, bonos diversos y cartillas de
alimentacion la inscripcion: «Vas.
Lis.» (p. 36)

Sin saber por qué le habia oprimido
el corazon una ligera angustia.

...cambid su clara firmay en vez
del definido «V. Lisovich», teme-
roso de ciertas reponsabilidades
en el futuro, empezé a firmar los
cuestionarios, los cerficicados,
los bonos y las cartillas de ra-
cionamiento como : «Vas. Lis.».
(p. 47)

Su corazon se oprimid de miedo.
(. 113)

(P4g. 89)

"Otyero? OTyero?" - gyman
HuKonKa 1 ceryac e NoHAm,
YTO CTPALLHO OT TOCKM U 04U~
HOYeCTBa, YTO, ec/v bbl BbIs
cei4ac Ha Horax MoJsIKOBHUK
Hai-Typc, HWKaKoro 6bl
cTpaxa He 6bio0...

«;Por qué, por qué?» siguid pre-
guntandose, y comprendid al mis-
mo tiempo que su miedo le venia
de la penay de la soledad, y que el
coronel Nai-Turs hubiese estado en
aquel momento de pie a su lado,
no hubiera tenido ningun miedo, en
absoluto...(p. 160)

«;Por qué, Por qué?», siguio
pensando, y al instante compren-
dié que su miedo se debia a la
angustia de la soledad, que si el
coronel Nai-Turs estuviera de pie,
junto a él sentiria temor alguno.
(p. 196)

CxofA ¢ yma OT cTpaxy,
[BOPHWK y¥Ke He Bblf, Beran,
CKoMb3A Mo fbAy...

Loco de terror, corrio sin proferir un
solo sonido, resbalando sobre el hielo
.(p.162)

Enloguecido por el miedo, ya no
chillaba, sino que corri tropezan-
do y reshalando por el hielo. (p.
198)

KaKkoi-To 4enoseK B YepHOM
NanbTo oLlanes oT cTpaxa,
pBaHyncA B BOpPOTa, 3acagun
B peLUeTRy CBOIo Masiky 1 C
TPpeCKOoM ee cioMarn.

Un hombre con abrigo negro, en-
loquecido de panico, se lanzé contra
una verja, paso el baston entre los
hierros y lo rompid con un ruido
seco. (p. 164)

Un sefior de abrigo negro, en-
loquecido por el miedo se acercd
a un portén, metion el baston en
la verja, y lo rompidn con estrépi-
to. (p. 201)

3abbinack NpakT1Ka 1 cTpax,
Y7o ByAET, MOTOMY YTO BCE
3aC/IOHWN 3T BOAOPOCTI.

La medicina y el temor al porvenir
fueron olvidados, porque aquellas
algas lo cubrian todo. (p. 187)

Olvidaron las cuestiones practicas
y el miedo a los que podia suce-
der, porque las algas lo tapaban
todo...(p. 228)

Table 1

Examples from the
novel The White Guard
by Bulgakov containing
the concept of cmpax
// fear and their
translation into Spanish



kalby studijos / studies about languages

ho. 34 / 2019

Mijail Bulgakov

Traductor Pablo Diaz Mora

Traductor José Lain Entralgo

3HaYMT, KOHYEHO; eLLie MOSMM-
HyTbl - 1 BaneHKu nory6ar. Bece
HEeMPenoyHo, a pas TaK - cTpax
MPAMO Yepes BCe TeSo U Yepes
HOMM BBICKOYMIT B 3eMTIO.

B cepaue ero 3anons crpax
1 oT4aaHue: "Yto c EneHon?
Borxe, bore...

Hukonka.

- Yry. - OHa 61aroCcKIOHHO
KWBHY/a rofoBo U nornage-
na Ha TypbuHa co cTpaxoMm 1
T060MBITCTBOM.

...arasa CTanu Takue HeBu-
[aHHble, YT CTpax U MbA-
HaA pagoCTb pasopsasnu e
cepaue, oHa CHUKMA K nosy 1
6osblLie He NoaHMMAanack.

M cTpaxa He ncnbiTbiBarn,
a MyZpyto MOKOPHOCTb U
6naroroseHue.

Todo esto era irrefutable, y de re-
pente el miedo se deslizd a lo largo
del cuerpo y las piernas y despare-
cié en el suelo. (p. 199)

En su corazon se insinuaron la an-
gustia y la desesperacion: «;, Y Hele-
na? Dios mio...Nikolka. (p. 203)

Ella asintio, inclinando la cabeza con
benevolencia y mirando a Turbin con
asutada curiosidad. (p. 204)

y el brillo de los ojos se hacia tan
extraordinario que el corazén de la
joven se sintién desgarrado por un
pavor y una alegria delirantes. Se
proternd y no volvié a moverse. (p.
268)

.Y no sentia ningun panico, sino una
devocion y humildad cargadas de
sabiduria. (p. 285)

Es inevitable, pero puestas asi las
cosas, el miedo se escurre por
todo el cuerpo y por las piernas 'y
salta al suelo. (p. 242)

Su corazdn se vio de nuevo in-
vadido por la desesperacion y el
miedo: «;Qué hacrd sido de Ele-
na? Dios mio. Dios mio...Nikolka.
(p. 247)

=Si-confirmo con un movimiento
de cabeza, y se lo quedd mirando
con curiosidad y miedo. (p. 249)

...y la mirada adquiria una expre-
sion tan inusitada que su corazon
estallé por el miedo y una embri-
gadora alegria. Cay¢ al suelo y no
volvid a incororarse. (p. 325)

No sentia miedo, sino una sen-
sacion de sabia sumision y biena-
venturanza. (p. 344)

The strategies followed by the two translators are completely different. José Lain Entralgo
mainly translates cmpax as miedo and on 5 occasions as temor and susto (asustado). Pablo
Diaz Mora employs the six words mentioned above: temor, angustia, miedo, terror, pavor,
pdnico. Once proved that, from a semantic view, the six indicated words contain the same
lexical base, we still have to prove which reasons make Pablo Diaz Mora use the different
synonyms mentioned, while Lain Entralgo mainly chooses to translate with the noun miedo.

The analysed material shows that in order to translate cmpax into Spanish two factors must
be taken into consideration:

1 The meaning which cmpax expresses, distinguishing between those cases in which allu-
sion is made to a future cause, which is unknown or non-defined (miedo, temor, angustia),
or a defined cause (miedo, terror, pavor, pdnico). The term miedo, due to its hyponymical
character, can be used in both meanings.

2 The level of expressivity which the translator interprets in their use of the noun cmpax.
This level of expressivity can be determined by the context or by the presence of adjectives
(in order to analyse this second case, we turn to a greater number of examples than those
contained within the work The white Guard by Bulgakov). According to this factor, the
lexical units analysed would be ordered in the following way: on one hand, miedo < temor
< angustia, and, on the other, miedo < terror < pavor <pdnico (the terms are ordered from
lower to higher level of expressivity, from left to right).

Regarding the first factor, when cmpax alludes to a future or unknown cause “u3s cmpaxa
neped Kakol-mo bydyujed”, Pablo Diaz Mora turns to the noun temor “<...> por temor a al-
guna reponsabilidad futura” and José Lain Entralgo to the adjective temeroso “<...> temeroso
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de ciertas reponsabilidades en el futuro”. However, in the phrase “<...> B cepaue ero 3anons
cTpax 1 oTyasHue”, the strategy is different, Pablo Diaz Mora translates it as angustia “<...>
en su corazdn se insinuaron la angustia y la desesperacion” possibly motivated by the fact
that, contextually, as well as not having a defined cause, in the statement mentioned the
noun cmpax is associated with the noun omyaaHue // desesperacion. However, José Lain
Entralgo translates it as miedo. It could also be so because it is not clear if the cause of
cmpax is unknown or not. In these cases, the strategies of the translators vary, as in the
case of “HMKaKoro 6bl cTpaxa He 660" where Pablo Diaz translates it as “no hubiera tenido
ningun miedo” alluding to a cause that could be determined or non-determined, turning to
the use of a present perfect subjunctive, and José Lain Entralgo as “no sentiria temor alguno”
alluding to an unknown cause through a simple conditional. We find a different situation with
“3abbinack NpakTMKa u ctpax”in which Pablo Diaz refers to temor and Lain Entralgo to miedo,
since in a situation which deals with an undefined cause, both terms can be used.

On the other hand, when dealing with a known cause, the strategies followed by both trans-
lators are completely different: José Lain Entralgo translates cmpax as miedo in every case,
while Palo Diaz translates it as miedo, pavor, terror and pdnico depending, probably, on the
expressive load which he interprets in the noun cmpax: “cTpax npsAMo 4depes Bce Teno U
Yyepes Horu Bbickoumn B 3emnio” // “el miedo se deslizo a lo largo del cuerpo y las piernas
y desparecid en el suelo”; “cTpax 1 nbAHas pagocTs” // “un pavor y una alegria delirantes”;
“cTpaxa He ucneiteiBan” // “no sentia ninglin panico”. In the case of “nornagena Ha TypbuHa
co cTpaxoM U1 nbonbiTcTBoM” // “mirando a Turbin con asustada curiosidad”, the translator
distorts the meaning of the text by converting the noun cmpax into the adjective asustada,
which modifies the noun swbonsimcmao // curiosidad. The structures of the following type
Vf + prep. (om, u3, ¢, 8) + cmpax deserve a mention. In these structures, the level of expres-
sivity is determined by the action that precedes the noun cmpax. If the translator interprets
that the action which precedes the noun cmpax is highly expressive, it can be translated
as terror, pdnico or espanto: owanesn om cmpaxa // enloquecido de pdnico, cxodq ¢ yma om
cmpaxy // loco de terror, @ 2n1a3ax nomymunoce om cmpaxa // el espanto le nubld la mirada.

Regarding the second factor, and going beyond the nominal groups contained in the novel
The White Guard, the analysis carried out allowed us to prove that the noun cmpax can be
accompanied by the adjectives that modulate its expressivity (in order to better understand
the meaning that is communicated in Russian, we propose a literal translation of the adjec-
tives): cuneHblil // fuerte, demckud // infantil, xcusomHeit // animal, naHudeckud // de pdnico,
Henpeodonumsll // insuperable, myqumernosHelt // torturador, cMepmensHsil // mortal. Below
are some examples.

OHo nobexcano mosibKo moada, Koeda e2o BOpy2 0XBaMuUJI NaHUYecKull cmpax, npou3dedeHHsIU
nepexaamamu 060308 no CmoneHcKol dopoee u TapymuHcKumM cpadxceHueM. // Solo se puso en
movimiento cuando de improviso cundic el pdnico producido por la captura de convoyes en el
camino de Smolensk y por la batalla de Tardtino. (Tolstoi, 2003, p. 1211)

bep/iuo3a oxaamusi He060CHOBAHHSIL, HO CMOJIb CUMBHBIL €cMPAx, YmMo emy 3axomeJioct Momyac
Jnce bexcams ¢ lNampuapuiux 6es oenadku. // ...y a Berlioz le entrd un pdnico tal que hubiese echa-
do a correr para desaparecer rapidamente que lo Unico que queria era irse corriendo de Pariarshie
prudy sin pararse ni un segundo a mirar atrds de Los Estanques. (Bulgakov, 1992, p. 28)

In the examples above, the translation of the noun cmpax is terror, pdnico or miedo, depending
on the adjective that accompanies it. When it appears accompanied by the adjectives that
reflect a greater level of expressivity, such as naHuveckul and cunbHell, the translators
choose to translate cmpax as pdnico, therefore, substituting the sequence Adj + cmpax for
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pdnico, which reflects greater expressivity in Spanish. In these cases, another option is to
choose adaptation, when translating the adjectives that increase the level of expressivity for
an equivalent adjective. We may translate dukul cmpax, acugomHelld cmpax or cMepmesisHoll
cmpax as miedo terrible (the sequences derived from the identification of cmpax with an
animal or a dangerous object can be considered as collocations in Russian but not so much
in Spanish, and, as a result, literal translation is feasible, miedo salvaje, miedo animal, miedo
extremo, but it is not idiomatic).

In this section, we analyse the actions that tend to be most frequently connected to the noun cmpax
and their translation into Spanish. The analysis carried out of the syntagmatic relationships of the
nouns cmpax and miedo shows that both tend to use the same types of structures:

- performing the functions of the object of the action and the subject;

- forming part of the structures of the type (Vf + prep. (om, u3, ¢, 8) + cmpax) in Russian, and
Vf + prep. (de/por) + miedo in Spanish.

We are going to analyse both type of structures:

a) Predicates on those in which the term performs the function of the direct object or
subject

The noun cmpax functioning as the subject and the direct object appears associated with the

following types of actions:

- Actions that describe absolute control over a human being: arradems // poseer, depxcame
// mantener, oxaamums // apoderarse, npoHU3LIBaMs // atravesar, soyapumsecs // esta-
blecerse, HanonHume // llenar, kynume // comprar, omdamecsa // entregarse. These types
of verbs show a human being'’s incapacity to face cmpax. However, a reaction which is too
excessive can cause panic attacks and mental blocks and can lead to losing control of a situa-
tion, e.g.:

VgaH [JMumpuy 8 KoHYe KOHUO0B, BUOA, Ymo 3mo becnosie3Ho, cosceM bpocus paccyx#cdame U Beco
omdanca omyasHuo u cmpaxy // Por fin, lvan Dmitrich, viendo que todo era inutil dejd definitiva-
mente de razonar y se entregé por entero a la desesperacion y al terror (Chéjov, 1994a, p. 50).

CHa4ana oHa waeana 00B0/IbHO CMeslo, HO CKOPO BOJIHeHUe U Cmpax G3A/JU cBoe: OHA
nyanuso obepHysnacs, ocmaHoausiace u nepeaesa dyx // Al principio avanzaba con bastante
aplomo valentia, pero muy pronto los nervios y el miedo pudieron con ella: volvid la cabeza
austada y tomd aliento (Chéjov, 2012, p. 35).

- Actions that reflect personification of cmpax. “Cmpax is an enemy which exercises violence
on a man and is capable of unleashing pernicious activity on him and even lead him to death”
(Voronin, 2005, p. 164). In these cases, cmpax is employed with the following verbs: eHyme //
doblar, mydame // hacer sufrir, Hanacme // atacar, ocnabume // debilitar, nodasume // aplas-
tar, 3acmasume // obligar, mewuams // molestar, He no3gosume // no permitir, paspyuwame
// destruir, pyrododume // dirigir, cxcumames // apretar, yHuxcams // humillar, ka3Hume //
ajusticiar, 3axcueams // encender, cMecmume // destruir, nademes // poseer, xooums // ir,
dywums // estragular, ckazams // decir, e.g.:

Ha nepabix nopax e2o My4usu cmeld u cmpax, Ymo 8ecb 3a/1 3Haem 0 MoM, Ymo e2o celyac
obHuUMana u yenoaasna xeHwjuHa. // En los primeros momentos lo torturaron la vergiienza
y el miedo la idea de que toda la sala estaba enterada de que hacia un momento lo habia
abrazado y besado una mujer. (Chéjov, 2012, p. 64)

PaHo ympom 0o socxoda co/lHYa xo3AUKe npuwi/iu NeYHUKU. MeaH [mMumpuy xopowo 3Harl,
4Mo OHU NpUWJIU 3ameM, Ymobsl nepex1adbiBame 8 KyXHe neyds, HO cmpax NodcKasas emy,
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ymo 3mo nonuyelickue, nepeodemsie neyHukamu. // lvan Dmitrich sabia muy bien que venian
a arreglar la estufa de la cocina, pero el miedo le llevé a pensar que eran policias disfrazados
de albaniles. (Chéjov, 2003, p. 52)

. Actions that communicate an increase in strength, its decrease and disappearance (Votjakova,
2014): uc4e3Hyme // desaparecer, nponacme // perderse, npolimu // pasar; 803HUKHYMb
// surgir, nokasamscs // presentarse, okazameca // encontrarse, yeadamsca // adivinarse;
omcymcmaeosams // faltar; Hapacmame // recrecer, ycunusamecs // reforzarse, pacmu //
crecer; cHuxcamecsa // bajarse, npamamecA // esconderse, ymeHouwameca // disminuir,
npumynnamecs // embotarse, e.g.:

Ymo xc 8bl xomume, JCU3Hb BOW/IA 8 PAMKU, cmpax npowén, A He owubcA. (Dombrovskij,
XpaHuTtenb gpesHocTeit / Mpunorenue, 1964) // ;Qué le vamos a hacer? La vida ha tomado su
curso habitual, ya no tenemos miedo, no me he equivocado. (Our own translation)

- Actions that express movement or state in the position of the subject and direct object. Posi-
tion of the subject: soimu // entrar, spsidameca // irrumpir, npoHukame // penetrar, rememse
//volar, ydmu // irse, nepexodums // pasar, nnagame // nadar, npelzame // saltar, sucems //
colgarse, acmpe4damecsa // encontrarse, sxcums // vivir, cudems // sentarse, cmoAame // estar
de pie, cyujecmasosame // existir, npocmupamescA // extenderse, ocmamecs // quedarse, e.g.:

lMpobuso dsa Yaca, a cmpax 8¢cé ewje He npoxodun u He yMeHbwasnca // Dieron las dos, pero
su miedo no menguaba ni disminuia. (Chéjov 2004: 92)

- Position of direct object: npeodosiesams cmpax // superar el miedo, nokazame cmpax // de-
mostrar miedo, ckpeimes cmpax // disimular el miedo, usbezame cmpaxa // evitar el miedo,
nopoxcdame cmpax // engendrar el miedo, e.g.:

JTodu ymeilom npeodonesams cmpax, — u demu udym 8 memHomy, u coidamel 8 6od, u
napeHb desgem wige U npsleaem ¢ napawimom @ 6e30Hy. (Grossman, HusHb 1 cyabba,
YacTb 2, 1960) // La gente sabe superar el miedo: van los nifios a la oscuridad, los soldados a
la guerra y el joven da un paso adelante y salta el abismo en paracaidas. (Our own translation)

3HaA, 00HAKO ¢, YMO NOKA3amb cMpax — HANPOCUMbCA Ha 6edy, omaeyas ¢ maepdocmelo.
(Lazhechnikov, Bacypman, 1838) // Sabiendo, sin embargo, que de haber mostrado que tenia
miedo miedo se buscaria una desgracia, contesto con firmeza. (Our own translation)

Camonobue mewano nokazame cmpax... (Ciolkovskij, BHe 3emnu, 1916) // El amor propio le
impedia mostrar que tenia miedo... (Our own translation)

b) Actions Associated with the Noun cmpax Preceded by the Preposition om, us, c, 6
(Vf + prep. (om, us, c, 8). + cmpax)

The reaction to the feeling of fear is captured in actions that are revealed through the struc-

ture Vf+prep. (om, u3, ¢, 8).+cmpax. We distinguish between the following types of actions:

actions of extreme intensity connected with death, actions connected to a losing control as a

result of fear, actions which reflect a physical alteration derived from the feeling of fear, and

actions that reflect a voluntary reaction associated with fear.

- Actions of extreme intensity associated with death Vf + prep. om + cmpax. Cmpax causes a
feeling of losing control that the speaker associates with the concept of death, understand-
ing this latter concept as the loss of reason, which is expressed in Russian using the verbs
yMuUpame, obMupame, noMepmaem, 3aMepems: yMupame om cmpaxa // morir de miedo,
nomepmaems om cmpaxa // quedarse muerto de miedo, obMupame (3amMupams) om cmpaxa
// morirse de miedo, e.g.:

C xceHcKod, HegosibHoU xumpocmeto }7}06BU, 0Ha, do cux Nnop BbIKA3bIBABWIAA COBepweHHoe
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beccmpawue, 2080pusid, YMO OHA yMpem om cmpaxa, excesiu He yedym HolHYe HoYblo. //
Con la involuntaria malicia del amor, propia de las mujeres, la condesa, que hasta entonces
habia dado muestras de gran dnimo, juraba ahora que se moriria de miedo si no iban aquella
misma noche. (Tolstdi, 2003, p. 1031)

Pomuwiuned noMepmaesn om cmpaxa, npucesi U 3aMaxas pyKamu Had 20710800, KaK bbl 3aWUUanc
om yodapos, NomMoM BCKO4UIT U hobexcasl npoyb Ymo ecms dyxy. // Rothschild, muerto de miedo, se
puso en cuclillas y empezo a agitar las manos por encima de la cabeza, como para parar los golpes;
luego se enderezd de un brinco y se alejo a todo a correr. (Chéjov, 2004, p. 581)

— [Ma, da, da, — wenman, 3amupad om cmpaxy U edxlceceKyHOHO 02/1A0bIBaACS,
aomuHucmpamop ... // =Si, si = susurrd el administrador, muerto de miedo, sin parar de mirar
a su alrededor. (Bulgakov, 1992, p. 376)

In this case, each action described finds an identical equivalent in Spanish “morirse de miedo” and
“estar muerto de miedo”, since the same action is employed, with the same meaning, in Spanish.
- Actions connected to losing control as a result of fear Vf + prep. om + cmpax. We refer to ac-
tions which reveal the loss of control which human beings experience when they suffer from
fear: obezymems om cmpaxa // volverse loco or enloquecer de miedo, He coobpaxcams om
cmpaxa // bloquearse por miedo, ynacms om cmpaxa 8 obMopok // desmayarse de miedo,
nponadame om cmpaxa // desaparecer por miedo, He nomHume ceba om cmpaxa // estar
muerto de miedo, e.g.:
06e3ymes om cmpaxa, Msl ¢ beezemMomom KuHyucs bexcame Ha bynsaap, npeciedosamersiu
30 Hamu, Mbl KUHynuce K TumupsAseay. // Locos de miedo, Beguemot y yo corrimos al bulevar y
los perseguidores detrds; y nosotros hacia el monumento a Timiridzev. (Bulgakov, 1992, p. 399)

[Meep, He noMHA cebAa om cmpaxa, GCKoYun U nobexcan HA3ad Ha bamapelo, KAK Ha
eduHcmMBeHHoe ybexcuuje om B8cex yucacos, oKkpyrcasuwux e2o. (Tolstoi, BomHa n Mup, 1868)
// Muerto de miedo, Pierre se levantd y se volvid corriendo hacia la bateria, porque era el tni-
co lugar donde podia encontrarse a salvo del horror que le circundaba. (Our own translation)

Rarely do we believe ourselves to be capable of facing cmpax or living with it, and this means
that the emotional intensity of the feeling of cmpax can oscillate considerably. When it is very
strong, it can convert itself into an irrational and persistent fear or even a phobia: 6o1eme
uemy-1ubo om cmpaxa // doler de miedo, spame om cmpaxa // mentir por miedo, 3a6bimb
om cmpaxa // quedarse en blanco por miedo, cmpadams om cmpaxa // sufrir de miedo,
nomopuwjumecsa co cmpaxa // fruncir el cefio de miedo, e.g.:

K yemy amo dename? Ha dawel cmopoHe cusna. (Hacmewnuao.) A, 6edHas, donicHa cmpadame

om cmpaxa, 04cudas 2p03H020 Cydblo 8 uye dawe20 coiHa. [TosiHome! Ocmasdeme ynosku! He

MHe boAamsca mansyuKa. (Nevezhin, Bropas monogocts, 1887) // ;Para qué hacerlo? La fuerza

estd de nuestra parte (con ironia). Pobre de mi, tengo que sufrir por miedo a la espera de que

llegue ese terrible juez encarnado en la persona de vuestro hijo. jBasta ya! IDéjese de engafios!

No seré yo el que le tenga miedo un nifio. (Our own translation)

Another important group integrates actions which reflect a verbal activity in the presence of
fear that can consist in a raising and lowering of the tone of voice (until silence is reached):
3aKpudame 8 cmpaxe // gritar de miedo, 8ckpukHyme @ cmpaxe // gritar de miedo, opame @
cmpaxe //gritar de miedo, wenmame @ cmpaxe // susurrar de miedo, Mon4ame @8 cmpaxe //
callarse por miedo, e.g.:
KoHeu4Ho, Ha nodAax NpuxodumMcsA CKpeleameca U delame xpabpoe suyo... da u Ymo bsl 3mMo
bois10, ecnu bl ace Mbl 8 [lempozpade cmasau opames om cmpaxa U MpPACMUCL, KAK Kaxicoyio
MUHYmy 2omog 3aopame u 3ampAcmucs A! (Andreev, ro BoiHbl, 1916) // Desde luego, en pu-
blico hay de ocultar el horror y hacerse el valiente y, efectivamente, jqué pasaria si en Petrogrado



kalby studijos / studies about languages no. 34 / 2019

todo el mundo se pusiera a gritar de miedo y temblar, como yo gritaba y temblaba a cada in-
stante! (Our own translation)

With these types of actions, the translator tends to choose literal translation, in such a way
that the resulting Spanish text can be idiomatic or non-idiomatic, depending on whether the
same action associated with fear exists. We can see that the actions o6esymems om cmpaxa
// volverse loco or enloquecer de miedo, nponadame om cmpaxa // desaparecer por mie-
do, when translated literally into Spanish, are understandable, but not very idiomatic, while
spame om cmpaxa // mentir por miedo, cmpadames om cmpaxa // sufrir de miedo can be
translated literally, since the equivalent verb forms would be perfectly idiomatic. However,
there are cases which are less clear, such as 3a66ime om cmpaxa // olvidarse de miedo or
mMon4ame 8 cmpaxe // callarse por miedo, which are not idiomatic in Spanish. In this case, it
would be better to make a stylistic adaptation in order to achieve a more idiomatic Spanish
translation, in such a way that 3a66ims om cmpaxa could be translated as quedarse en blanco
de miedo and mosivame 8 cmpaxe as guardar silencio por miedo.

- Actions which reflect involuntary physiological reactions derived from the feeling of fear (deal-
ing with actions which reveal the protective reaction of an organism as a reply to a dangerous
situation) (Votjakova, 2014). Vf + prep. om + cmpax. The feeling of cmpax brings about a series
of physiological manifestations: acceleration of cellular metabolism, increase in the speed
of blood circulation, tachycardia, increase in adrenalin and glucose levels, increase in blood
pressure and brain activity, dilated pupils in order to receive light better, increase in blood
flow to the lower limbs and a decrease in temperature, pallidity. These involuntary phsyical
reactions are captured in language through the following actions: o6/1ugamecsa nomom om
cmpaxa // bafAarse en sudor de miedo, nomems om cmpaxa // sudar de miedo, noxos100ems
om cmpaxa // quedarse helado de miedo, cbexcumca om cmpaxa // ponerse los pelos de
punta de miedo, ykakameca om cmpaxa // cagarse de miedo, He deltuame om cmpaxa // que-
darse sin respiracion de miedo, nnakame om cmpaxa // llorar de miedo, pedems om cmpaxa
// chillar de miedo, 3aneixameca om cmpaxa // estar sofocado por miedo, nodnpei2Hyme
om cmpaxa // saltar de miedo, dpoxcams om cmpaxa // temblar de miedo, mpacmuce om
cmpaxa // temblar de miedo:

3ansixanace 0Ha He CMOJILKO 0M X00bbbl, CKO/IbKO, BEPOAMHO, 0M CMpPaAxd U HeNPUAMHO20
4yBCMBA, UCNbIMbLIBAEMO20 BCAKUM NpU hepexode 8 HoYHoe apemMa Yepes bpod. // Estaba so-
focada no tanto por la caminata, como, seguramente, por el miedo y la desagradable sen-
sacion que cualquiera experimenta al atravesar un rio de noche. (Chéjov, 2012, p. 27)

Bopya cuneHeil cmyk 8 Kanumeky. OneHeKa npocsinaemca U He deluum om cmpaxa; cepoye
y Hee cusnbHo beemcs. // De pronto sonaban unos golpes fuertes en el portdn. Olenka se des-
pertaba y dejaba de respirar del terror; el corazdn le latia con fuerza. (Chéjov, 2012, p. 320)

lo/108e e20 no4eMy-mo 61710 HeydobHO U CIULIKOM MenJ1o @ UWJIANe; OH CHAJ ee U, N0dnpbi2HY G
om cmpaxa, muxo 8CKpUKHY/. // Sentia una molestia en la cabeza, como si tuviera demasiado
calor. Asustado, se quité el sombrero: tenia en las manos una boina de terciopelo con una
vieja pluma de gallo. (Bulgdkov, 1992, p. 241)

These physiological reactions are revealed through the parts of the body, specifically eyes (in
utterances such as 3axpeims 21a3a om cmpaxa // cerrar los ojos de miedo, 21a3a 3akamusuce
om cmpaxa // los ojos se pusieron en blanco, 8 ernazax nomymusoce om cmpaxa // se le nublo
la vista de miedo), legs (omHAMbCcA Hoezam om cmpaxa // paralizdrsele a alguien las piernas de
miedo), teeth (cmucHyme 3ybsl om cmpaxa // apretar los dientes de miedo), or the heart (cepdye
3awemusio om cmpaxa // corazon se oprimid del miedo (tener el corazén en un pufio), e.g.:
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Huyezo posHo oHa He MO2/1a 20B0pUMb, U Kpya/lble 2/1a3KU ee 3aKamsbl8aiucs om cmpaxa //
No habia podido decir nada y sus redondos ojos miraban asustados. (Bulgékov, 1971, p. 96)

Y Hukonku 8 enazax nomymusioce om cmpaxa // Los ojos de Nikolka se enturbiaron del susto.
(Bulgakov, 1971, p. 268)

OH cmucHyn om cmpaxa 3ybel u npumaus deixaHue // Apretd los dientes de miedo y contuvo
respiracion. (Chéjov, 2004, p. 90)

However, going beyond the previously described physical reactions, a circumstance exists
in which an individual becomes completely paralyzed: 3akameHems om cmpaxa // quedarse
petrificado por miedo, 3acmeime om cmpaxa // helarse de miedo, yeneHems om cmpaxa //
quedarse paralizado por el miedo, e.qg.:

...Npasaa, oH HUKo20a He busn eé, Ho BCE-MaKu nya2as, U 0Ha BCAKUU pa3 yeneHesid om cmpaxa

// ...cierto que nunca le habia pegado, pero la asustaba de tal modo que ella se quedaba paral-
izada de terror. (Chéjov, 2004, p. 577)

It is interesting to see how these involuntary physical reactions find their equivalents in
Spanish, due to the fact that similar images are found in Spanish to those shown in Russian.
The only difficulties that arise are those actions which refer to specific parts of the body, as
both languages do not mirror equivalent images in every case. For example, exact equivalents
are found for actions such as ena3za 3akamursnuce om cmpaxa // los ojos se pusieron en blanco
or omHAMbCA HozaM om cmpaxa // paralizdrsele a alguien las piernas de miedo, but not for
actions such as a8 enaszax nomymusoce om cmpaxa, which the translator has translated as
“los ojos se enturbiaron del susto”, or cmucHyms 3ybel om cmpaxa // apretar los dientes de
miedo as in neither case does an equivalent exist in Spanish. In these cases, even though the
action in itself does not exist, it is possible that the incorporation of certain stylistic adaptions
can be chosen, which make the incorporation of the equivalence possible, e.g., “el miedo le
nubld la vista” or “con los dientes apretados de miedo”. The equivalence is not optimal, but it
does provide more acceptable results from a stylistic point of view.

- Actions which reflect a voluntary action derived from the feeling of cmpax Vf + prep. om/u3/a
+ cmpax. When a person experiences fear, voluntary actions can occur. Examples of these
are nom4yameca om cmpaxa // echar a correr de miedo, 6excams om cmpaxa // salir cor-
riendo por miedo, ybecame @ cmpaxe // huir de miedo, ackakusame 8 cmpaxe // saltar de
miedo, caanumecs // caerse de miedo, nepekpecmusiace om cmpaxa // santiguarse de miedo,
ocmaHosumecsA 8 cmpaxe // detenerse por miedo, do3spawjameca uz cmpaxa // volverse de
miedo, cdelame u3 cmpaxa // hacer por miedo, e.qg.:

E20 8Ud 66171 MAK ACAIOK U BMECMe € meM Mak 2po3eH, Ymo [aspuxk 20moa beiin 6excames om
cmpaxa Kyoa enasa ena0am. (Kataev, beneet napyc oguHokrnin, 1936) // Su aspecto era tan
miserable y al mismo tiempo tan terrible, que Gavrik estaba dispuesto a salir corriendo por
miedo tan lejos como fuera possible. (Our own translation)

B deHb npue3da Mos00biX, ympoM, No 0b6bIKHOBEHUID, KHANCHA Mapes 8 ypoyHeIl Yac 8xodusna
0/ ympeHHe20 NpudemcmauUs 8 0pUYUAHMCKYI0 U €O CmpaxoM Kpecmusdce U 4umasna
8HympeHHo mosiumay. // La mafiana del dia en que iban a llegar los jovenes principes, entro la
princesa Maria a la hora exacta de siempre en la sala de espera para el acostumbrado saludo
matinal; hizo con temor el signo de la cruz (santiguarse) con miedo y rezo interiormente.
(Tolstoi, 2003, p. 106)

Jllodu omKaseiealomca 8038pawWjamescsa @ CBoU 0epesHU U3 cmpaxa Hodbix HanadeHud. // La gente
no quiere volver al pueblo por miedo a que se produzcan mds atracos. (Our own translation)
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VHo2da pebéHoK npocmo He pewaemcd cdename 4Ymo-1ubo u3 cmpaxa nomepnemo
Heydauy. (AnesTuHa Jlyrosckan, 2002) // A veces el nifio se resiste a hacer algo por miedo al
fracas. (Our own translation)

In the cases described, as we can see, the Spanish translations are idiomatic in each case in
which it is possible for the same voluntary reactions caused by cmpax to be produced.

In this article, we carried out a parallel analysis of the concepts cmpax in Russian and miedo
in Spanish, which enabled us to address two issues: 1) the translation of the noun cmpax,
and 2) the translation of the actions connected to this noun. Regarding the first issue, the
work which we carried out allowed us to determine the parameters to be considered for the
translation of the noun cmpax: a) the meaning that cmpax expresses, distinguishing between
those cases in which allusion is made to a future or unknown cause and a known cause,
and b) the level of expressivity of the noun cmpax. Thanks to the analysis of the two exist-
ing Spanish translations of the work The White Guard by Bulgakov, we could prove that the
strategies used by both translators are radically different: while José Lain Entralgo mainly
chooses to translate cmpax as miedo, apart from the cases in which he alludes to a future
or unknown cause (temor), Pablo Diaz Mora uses various synonyms temor, miedo, terror,
pavor, pdnico, angustia, addressing not only the difference in meaning, but also the different
levels of expressivity that the noun cmpax can communicate. Subsequently, we managed to
systemise the associated actions in Russian and Spanish. In order to do this, we analysed, on
the one hand, those cases in which cmpax functions as a direct object (npeodosrieme cmpax
// superar el miedo) and as a subject (cmpax my4un mers // [l miedo me hacia la vida inso-
portable). On the other hand, we analysed those cases in which the noun cmpax appears in
the structure of the following type Vf + prep. (om, us, ¢, 8) + cmpax (Opoxcams om cmpaxa //
temblar de miedo) and we described the actions associated with its use.

These last analyses are particularly interesting because, by using them, the speaker reflects
the reactions of the person who is experiencing cmpax. These actions can be the following:
a) actions of extreme intensity which are associated with death, b) actions associated with
a human being’s loss of control as a result of fear, c) actions which reflect involuntary phys-
iological reactions derived from the feeling of fear (dealing with actions which reflect the
protective reaction of an organism as a reply to a dangerous situation), and d) actions which
reflect a voluntary action derived from the feeling of fear. This study allowed us to prove that
the actions associated with the presence of cmpax can easily find equivalents in Spanish
and, in the cases where equivalents cannot be found, a stylistic adaptation is required, which
makes the translation into Spanish more idiomatic.

Conclusion
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Irina Votyakova, Enrique Federico Quero Gervilla. Baimés sgvokos ir su baime susije veiksmai
rusy kalboje ir jy vertimas j ispany kalba

Kognityvinéje lingvistikoje vertimas yra suprantamas, kaip skirtingy kultlry susikirtimo
tagkas ir bendravimo bei interpretacijos jrankis. Siuo metu kognityvinés lingvistikos tyrimai
jgauna svarbg dél to, jog juose galima sujungti keleta mokslo sriciy. Taip yra todél, kad Siy
tyrimy rezultatai gali bati pritaikomi daugelyje sriCiy, ypac susijusiy su vertimu, kadangi jie
parodo minties perteikimo problema, o tai leidZia nagrinéti sudétingas mastymo kategorijas.
Siame straipsnyje pateikiamas savoky cmpax // baimé rusy kalboje ir miedo // baimé ispany
kalboje paralelinis tyrimas, siekiant iSspresti dvi pagrindines problemas: 1) daiktavardZio
cmpax vertimg | ispany kalba; ir 2) su Siuo daiktavardZiu susijusiy veiksma nurodanciy Zo-
dZiy vertima. SprendZiant pirmaja problema buvo analizuojami du knygos besnas [@apdusa //
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La Guardia blanca // Baltoji gvardija Pablo Diaz Mora ir José Lain Entralgo vertimai j ispany
kalba. Atlikta analizé leido sudaryti tam tikra parametry struktdrg, kurios turi bati paisoma
norint iSversti daiktavard] cmpax ir suprasti dviejy pries tai paminéty vertéjy pasitelktus
vertimo budus perteikiant $ig savoka. Antrosios problemos sprendimui buvo tyrinéjami su
rusy kalbos daiktavardZiu cmpax susije veiksmy pavadinimai ir jy vertimas j ispany kal-
ba naudojantis Nacionaliniu rusy kalbos tekstynu (,RUSSCORPORA®). Siame tyrime mato-
ma, kaip daiktavardis cmpax atsiranda teiginiuose, kuriuose jis atlieka tiesioginio objekto
(npeodonems cmpax) ir veiksnio funkcija (cmpax My4un mers). Taip pat yra matoma tam tikra
struktdra, kurioje atsiranda Sis daiktavardis — cmpax Vf + prielinksnis, (om, u3, ¢, 8) + cmpax
(poacams om cmpaxa). Sis tyrimas leido patvirtinti, kokia apimtimi veiksmams, tekste su-
sijusiems su daiktavardzZiu cmpax, galima rasti ekvivalentus ispany kalboje ir kokie vertimo
bldai yra tinkami jy vertimui | ispany kalba.
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